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The Asian Art Society features an online catalogue 
every month listing quality works of Asian art that 
have been thoroughly vetted by our select members, 
who are the in-house experts. 

By bringing together a group of trusted dealers 
specializing in Asian art, our platform offers a unique 
collection of works of art that collectors will not find 


anywhere else online. To ensure the highest standards, 


gallery membership is by invitation only and 
determined by a selection committee of influential 
gallerists 


@ /AsianArtSociety 


Cover Image: Jadeite pomader. 
Presented by Rasti Fine Art Ltd. on 
p. 66 
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ZHANG QIAN, THE "FIRST" AMBASSADOR OF CEN- 
TRAL ASIA IN THE XNUMXST CENTURY BC: A LIFE 
AND A HISTORY TO BE REVIEWED FROM THE ANGLE 


OF NEW MATERIALS 


AMIS DU 


MUSEE CERNUSCHI 


Conference by Arnaud Bertrand Doctor of the 
Practical School of Advanced Studies in Sinology, as- 
sociate researcher at the ArScAn research laboratory 
— Archeology of Central Asia (CNRS - UMR 7041), and 
teacher at the Catholic Institute of Paris. 


The term "silk roads", introduced in the middle of 
the XNUMXth century and reactivated today by the 
highest Chinese authorities, actually translates Chi- 
na's multi-millennial desire to project itself towards 
Western countries to pursue military and commercial 
strategies. The Han period is particularly interesting 
to study because it marks the beginning of this mo- 
vement after the period of consolidation of the Inner 
Empire. This is how fascinating characters appear 
like Zhang Qian, emissary of the emperor, who goes 
into contact with the peoples of the West and brings 
back a geographical and diplomatic knowledge that 
will allow the development of a diplomatic strategy 


and conquests, to the west. Taking advantage of his 
work on texts and archaeological data, between the 
Chinese northwest and Central Asia, we are going to 
retrace the story of Zhang Qian, a veritable Chinese 
"Marco Polo", of whom we ultimately have very little 
information. elements, in addition to his famous bio- 
graphy contained in the Shiji by Sima Qian. Its history 
is however the reflection of a Chinese "soft power", 
of which we still see examples today, it is therefore 
appropriate to dwell on it, by returning to the source 
of the original story, and by retracing as much as pos- 
sible the geopolitical, ethnic and social reality of its 
missions to the west. 

Book your seat here: 

https://amis-musee-cernuschi.org/en/produit/ 
zhang-qian-la-premier-ambassadeur-de-lasie-centra- 
le-au-ier-siecle-avant-notre-ere-une-vie-et-une-histoi- 
re-a-revoir-sous-langle-de-materiaux-nouveaux-2/ 
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SALE 


MARCH 
ARTWORKS 


Pieces are published and changed each month. 
The objects are presented with a full description and 
corresponding dealer's contact information. Unlike 
auction sites or other platforms, we empower 
collectors to interact directly with the member dealers 
for enquiries and purchases by clicking on the e-mail 
adress. 

In order to guarantee the quality of pieces available in 
the catalogues, objects are systematically validated by 
all our select members, who are the in-house experts.. 
Collectors are therefore encouraged to decide and 
buy with complete confidence. In addition to this, the 
Asian Art Society proposes a seven-day full money 
back return policy should the buyer not feel totally 
satisfied with a purchase. 

Items are presented by categories, please check the 
table of contents. 

Feel free to ask the price if the artwork is listed with a 
price on request. 
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0 1 A rather unusual black Oribe tea bowl with a “kairagi” 


iron glaze (a crawling glaze). This chawan dates back 
to the early 19th century and comes with a wonderful 


KURO-ORIBE ew) hako (storage box) of high quality. 
CHAWAN (new) (storage box) of high quality 


Mino ware 

Japan 

Early 19th century 
Height: 8,5 cm 
Diam.: 12,8 cm 
Price on request 


OBJECT PRESENTED BY: 
Arie Vos 

M.: +32 476 87 85 69 

E.: arievos@kitsune.be 
W.:www.kitsunegaroo.com 
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CLOISONNE VASE 


Signed Ando Jubei 
Japan 

Taisho period 
30cm x 26cm 
Price on request 


OBJECT PRESENTED BY: 
Brandt Asian Art 

M: +44 (0)7774 989 661 

E: brandt@nildram.co.uk 

W: www.brandtasianart.com 


An archaic bronze style squat cloisonné vase decorated 
to the central section with stylized entwined guei 
dragons, beneath a band of open lappets to the neck, 
the ground a mottled hue of various shades of green 
and brown (simulating a buried Han dynasty bronze 
vase) The silver rims with impressed silver mark and 
signed Ando Jubei. 
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PLATE SUJI KABUTO 


Russet iron helmet 

Japan 

Edo period 

18th century 

Iron, lacquer, silk, wood, gold 
Provenance: 

Private collection in Japan 
Price: 2.800 GBP 


OBJECT PRESENTED BY: 
David Thatcher 

M.: + 44 (0) 7971955214 

E.: davidt@davidthatcher.co.uk 
W: www.davidthatcher.co.uk 


A tetsu-sabiji [russet iron] san-ju-ni ken [32 plate] su- 
ji-tate hachi [A multi-plate helmet in which the rivets 
are countersunk, leaving the flanged edges of the pla- 
tes prominent]. Iron haraidate-dai/jiri-shinogi [A tubu- 
lar crest holder that is attached to the centre of a hel- 
met peak]. Iron tsuke mabizashi [visor]. Shiten-no-byo 
[Vestigial rivets used as a decorative feature on the mid 
exterior of a hachi]. Copper tehen-no-kanimono [An or- 
namental metal surround, made up of one or more za 
that is stacked on top of each other over the tehen and 
anchored in place by the tama buchi tube]. 


Tetsu-kuro urushi-nuri ita-mono [solid black lacquered 
iron plates] roku-dan [six lames] sugake odoshi hineo 
shikoro [laced in the sugake simple hang style / neck 
guard manufactured in the hineo style]. Fukigaeshi 
medium size [turn backs]. 


Shinobi-no-O asa [Silk rope helmet cord]. 
School. Myochin 


Authenticity: 

Accompanied by a certificate of registration as Toku- 
betsu Hozon HAIR (Special cultural material) 
No.23092609 issued by the Kokusai Nihon Katchü Bugu 
Shinkö Kyokai El ME E| AFFRARHH 2 (Interna- 


tional Society for the Promotion of Japanese Armor). 


Inventory Number 
KAB-026 
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BORO YOGI 


Japan 

Meiji period 

Circa 1900 

Cotton and hemp string 
128 cm (h) x 118 cm (w) 
Price: 2.200 euros 


OBJECT PRESENTED BY: 
Galerie Mingei 

M: +33 (0)6 09 76 60 68 

E: mingei.arts.gallery@gmail.com 
W: www.mingei.gallery 


This piece is a yogi, a kimono-shaped duvet which was 
used to keep warm while sleeping during the winter 
months. It has the same basic shape as a kimono, but 
itis generally oversized, is lined, and is stuffed with co- 
tton wadding. 


MARCH 2023 -17 
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O5 A delicately carved double ruyi scepter in boxwood, the 


wood of a natural warm patina. 


RUYI SCEPTER 


Signed Setsuzan 
Japan 

19th century 
Wood and patina 
Length: 36 cm 
Price on request 


OBJECT PRESENTED BY: 
Brandt Asian Art 

M:+44 (0)7774 989 661 

E: brandt@nildram.co.uk 

W: www.brandtasianart.com 
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HIGO SCHOOL 
AIKUCHI TANTO 


Unsigned 

Japan 

Edo period 

Circa 1800-1820 

Red lacquered galuchat koshirae 
with Higo school metalwork 
mountings of superb quality. The 
blade is hira zukuri with an iori 
mune ridge. The nakago is ubu 
with one mekugi ana. 

Length: 40 cm 

Price on request 


OBJECT PRESENTED BY: 
Arie Vos 

M.: +32 476 87 85 69 

E.: arievos@kitsune.be 
W.:www.kitsunegaroo.com 


MARCH 2023 - 25 
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Tenyu Shoko (1586-1666) 

Signed: Zen Dai Ten'yu so sho 
(Written by Ten'yu, an old man, 
formerly at the Daitokuji Temple) 
Seal: Ten'yu 

Circa 1650 -1666 

Rinzai sect monk, 169th abbot of 
the Daitokuji (Kyoto) 

Japan 

Ink on paper, mounting on silk, 
jikusaki in wood. Old awasebako 
Overall: 106 cm x 51 cm 

Painting: 25 cm x 48,5 cm 

Price: 2.800 euros 


OBJECT PRESENTED BY: 
Galerie Mingei 

M: +33 (0)6 09 76 60 68 

E: mingei.arts.gallery@gmail.com 
W: www.mingei.gallery 


MARCH 2023 - 27 


Calligraphy: Enso (The Circle) 


The inscription may be translated: “In the River Country 
the spring wind does not stir/Partridges (birds) are 
chirping from deep in the woods with flowers/ At the 
three-tiered dragon gate where fish transform into 


” 


dragons/ Fools keep on scooping out pond water at dusk 


The poem may be understood as a Zen parable (köan in 
Japanese), which was originally composed by a Chinese 
Song dynasty priest E # ER Xuedou Chongxian 
(born in 980, also known as Yinzhi FEZ). The poem 
refers to the he Zen/ Chan ethereal quality of bluebell 
flowers that bloom brightly yet fade very quickly. 
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BUDDHA HEAD 


Thailand 

Lopburi period 
13th-14th century 
Sandstone 

Height: 35 cm 
Provenance : 

Vérité collection, France 
Price on request 


OBJECT PRESENTED BY: 
Christophe Hioco 

T: +33 (0) 153 30 09 65 

E: info@galeriehioco.com 
W: www.galeriehioco.com 


This beautiful sandstone piece from Thailand 
represents the Buddha in his Muchalinda form. 35 
centimeters high, this piece is delicately sculpted with 
many engraved details. The closed eyes symbolize the 
calm and deep meditation in which the Great Man 
is immersed. He also wears a gentle and benevolent 
smile, synonymous with his great wisdom. The wavy 
hair is in a very good state of preservation, and allows 
us to see perfectly the u ia, or cranial protuberance 
symbolizing the accomplishment in confidence as the 
Buddha's spiritual guide. 


This sandstone work shows us an important episode in 
the life of Buddha Sakyamuni. Meditating, the Buddha 
was sitting by a lake in Bodh-Gaya. After a violent storm 
broke out, the rain caused the water in the lake to rise 
dangerously. Lost in his meditation, the Buddha was 
about to be submerged. The cobra Muchalinda, king 
of the Naga, who inhabited the waters, protected and 
saved the Buddha by surrounding him with his fan- 
shaped rings. It is said that he protected the Buddha for 
seven days and seven nights. 


The stylized features of the Buddha are a fine example 
of Khmer production of the time, the broad forehead, 
the fine nose but with slightly flared nostrils, the fleshy 
mouth stretched into a benevolent smile. This piece 
dates from the 13th century and is characteristic of the 
production of Lopburi. Indeed, Lopburi is a historical 
city in Thailand, which was an important center of 
Khmer culture during the medieval period. It was also 
an important commercial center for the trade routes 
that crossed the region, linking the Khmer and Siam 
empires. Lopburi was an important place of political 
and military power, and many historical and religious 
monuments dating back to the Khmer period were 
built there, such as the temples of Prang Sam Yod and 
San Phra Kan. The city was also used by the Siamese 
kings as a summer residence, and continued to be an 
important center for culture and administration during 
the Ayutthaya period. 


MARCH 2023 - 29 


Ms 


Pri te 
که جک ى توم مع کے رم اھ ا هته‎ 


09 


TUMUK / TOMOK 
CENTRAL HOUSE 
POST 


Yami / Tao, Orchid Island / Botel 
Tobago 

19th / Early 2oth century 
Wood, pigment 

180 cm 

Provenance: 

Liliane and Michel Durand-Dessert, 
Paris 

Publication: 

Arts de Taiwan, Helene Kamer, 
Paris 1973, p15 

Price on Request 


OBJECT PRESENTED BY: 
Thomas Murray 

M.: +1 415.378.0716 

E.: thomas@tmurrayarts.com 
W. : www.tmurrayarts.com 


MARCH 2023 - 31 


Yami is the name given to the Austronesian speaking 
inhabitants of Orchid Island by a19th C. anthropologist 
and is the best known identifier, however Tao (man) 
is the indigenous preference. Tumuk, also called 
Tomok, are extremely rare and important architectural 
elements within the traditional Tao house that feature 
a depiction of the heroic progenitor of the clan, 
Magamaog, who taught the Tao boat building and 
agriculture. The other figures are understood to be 
ancestors. Tumuk were inherited by the eldest son as 
familial treasure. 
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STANDING BUDDHA 
IN THE CALLING 
FOR THE RAIN 
MUDRA 


Laos 

18th century 

Teak wood with layers of black and 
red lacquer, finished with gilding 
Height: 78 cm 

Provenance: 

Private collection, North Carolina 
Price on request 


OBJECT PRESENTED BY: 
Farah Massart 

M.:+32 495 289 100 

E.: art@famarte.be 

W: www.famarte.com 


MARCH 2023 - 35 


This elegant Buddha stands with his both arms 
alongside the body in the calling for the rain mudra, 
typical for Laos. His half-open almond-shaped eyes 
with black pupils gaze downward in meditation. The 
pointed ears have wide pits circling like a conch shell 
and long curved earlobes. His narrow hips and slim 
hands facing inward reinforce the graceful curves of 
the body. He wears a monk's robe with a scroll-edged 
hem that flares out reaching to just above the ankles. 
The central pleat is secured with a belt. The small 
conical curls of his hairdo rise to a domed ushnisha 
and the flame resembles a cluster of lotus petals. The 
high multi-tiered circular and waisted base might be 
influenced by the Thai Ayutthaya style. Remains of a 
semi-precious stone are visible on the umbilicus. 


This Buddha with traces of gilding and colourful 
lacquer is striking for its delicacy and refinement. 
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DOUBLE RED SHIP 
PALEPAI 


Paminggir, Kalianda District, 
Lampung, Sumatra 
18th / warly 19th century 


Cotton, metallic wrapped threads, silk; 


supplementary weft 

79 cm x 424 cm 

Provenance: 

Samuel Josefowitz, Switzerland and 
New York 

On loan to the Indianapolis Museum 
of Art for 30 years 

Price on request 


OBJECT PRESENTED BY: 
Thomas Murray 

M.: +1 415.378.0716 

E.: thomas@tmurrayarts.com 
W. : www.tmurrayarts.com 


Double Red Ship Palepai are the most iconic of all 
Indonesian textiles and were extremely important in 
the Paminggir society. We see great ships, elephants, 
birds and human figures that have been interpreted as 
ancestors. However, this can only be speculated on as 
the last weavers who understood this rich iconography 
departed life more than a century ago, leaving no heirs 
to their knowledge. 
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TAMPAN WITH 
STYLIZED WEDDING 
SCENE, FRAGMENT 


Paminggir, Lampung 

Late 15th to early 17th century 
Cotton; supplementary weft 
38 cm x 35,5 cm 

Price: 18.000 USD 


OBJECT PRESENTED BY: 
Thomas Murray 

M.: +1 415.378.0716 

E.: thomas@tmurrayarts.com 
W. : www.tmurrayarts.com 


MARCH 2023 - 43 


An exceptionally rare and important pasisir 'coastal' 
wedding scene, the male with a keris and the female 
wearing a bridal veil. Although a fragment, it is still one 
of the finest tampan pasisir | have ever encountered. 
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A PRIVATE 
COLLECTION 

OF THOGCHA 
TALISMANS, 
INCLUDING 
BUDDHIST AND 
GEOMETRIC SHAPES 
AND FORMS 


Tibetan Plateau 

1000 BC-1800 AD 

Mixed metals, bronze, iron, copper, 
leather 

Price on Request 


OBJECT PRESENTED BY: 
Thomas Murray 

M.: +1 415.378.0716 

E.: thomas@tmurrayarts.com 
W. : www.tmurrayarts.com 


MARCH 2023 - 47 


Thogcha are known as'fall from sky' objects, associated 
with meteors, comets, thunder and lightning. They 
are 'found objects' that were at some point in history 
lost, dropped into the soil of the Tibetan Plateau, 
only to be discovered hundreds, even thousands of 
years later by herdsmen, pilgrims, or monks walking 
upon the land. This private collection features objects 
that were originally intended as talismans, including 
a pre-Buddhist Shang dynasty tao tei masquette, 
Scythian - Ordos style steppes tiger, a Sasanian- type 
bird in roundel, auspicious eagle Kyung, revered 
in the ancient Bon religion. There are also first and 
second diffusion Buddhist votive objects, including a 
Vajrapani, dorjis, phurbas, and others. Finally, there are 
many objects perhaps originally mundane, i.e. horse 
trappings, rings, arrowheads, buttons, buckles, etc. that 
became enchanted by their unearthing. Collectively 
they possess properties of magical protection, with a 
gathering of an odd number thogcha favored for good 
luck. Thogcha (pronounced toke-cha) offer tangible 
evidence of the intangible, from the animistic beliefs of 
the Tibetan nomads to insights about the archeology 
ofthe Tibetan Plateau, otherwise never researched due 
to a religious taboo not to disturb the earth. 
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PAIR OF PORTRAITS 
OF ASCHOLAR AND 
HIS WIFE 


China 

Ming/Qing dynasties 

17th century 

Brush painting, ink, colors and gold on 
silk. Framed behind plexiglass 

53 X 29 in (135 x 73 cm) (each painting) 
Width: 73 cm 

Provenance: 

Private collection, New York City, 
purchased in 1987 

Price: 10.000 USD for the pair 


OBJECT PRESENTED BY: 

Alan Kennedy 

M: +1 646 753-4938 

E: kennedyalan@hotmail.com 

W: www.alankennedyasianart.com 


The male figure wears a hat covered by a transparent 
head scarf (zhoujin) favored by scholars during the Ming 
dynasty. His voluminous gray robe with black trim is 
fastened by a long tie, both typical conventions of Ming 
scholarly dress. Unusually for Chinese portraiture, his 
hands are not visible, as they are joined together and 
are unseen within the ample sleeves of his robe. The 
subject is seated on a carved lacquer chair over which is 
draped a spotted deerskin. 


The female figure wears an unusual asymmetric 
headdress decorated with gilt-metal plaques. A seated 
Buddhist deity is featured as the central element in the 
decoration of the hat, perhaps signifying that she is a 
devout Buddhist. She wears earrings with a double 
gourd shape and a voluminous outer robe with a cloud 
pattern over her longer inner robe that is only visible 
at the bottom and at the open side vents of the outer 
robe. The visible part of the inner robe has a fringe-like 
pattern in gold. 


Around the waist of the subject is a belt adorned with 
gilded metal plaques, and trailing from the belt are 
two ribbons of cloth decorated with more gold plaques 
patterned with a floral design. These dress accessories are 
unusual in Chinese female portraiture, as is her headdress. 


She is seated in the same kind of carved lacquer chair as 
the male subject, and it is draped with a polychrome- 
dyed textile having a pattern of interlocking circles and 
large-scale lobed medallions. 
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I5 A finely carved seal with a European caressing a 


Buddhist lion, the animal on a high rectangular base. 
Lines of script. 


SOAPSTONE 
EUROPEAN 


China 

18th century 
Height: 6 cm 
Price on request 


OBJECT PRESENTED BY: 
Brandt Asian Art 

M: +44 (0)7774 989 661 

E: brandt@nildram.co.uk 

W: www.brandtasianart.com 
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SNUFF BOTTLE 


China 

1750-1800 

Glass 

Height: 2 1/8” (5,5 cm) (excluding the 
stopper) 

Provenance: 

A private Southern Californian 
Collection 

Price on request 


OBJECT PRESENTED BY: 

Clare Chu Asian Art LLC 

M.:+ 1.310.980.4084 

E.: clarechuasianart@gmail.com 


MARCH 2023 - 59 


A glass snuff bottle, of rounded form, with a cylindrical 
neck and wide mouth, with a neatly carved oval 
footrim, the opalescent yellow glass with slight swirls 
and bubbles. 


Possibly imperial, attributed to the Palace Workshops, 
Beijing. 


The Archives of the Imperial Household Department 
during the Qianlong period list nine colors of yellow, 
of which one is described as 'golden amber’. The term 
‘imperial yellow to describe opaque yellow glass 
bottles has been a term long used by collectors in 
the snuff bottle field. Collectors of glass objects have 
tended to shy away from this term preferring to give 
an attribution to the Palace Workshops if applicable. 
Since the translation of the Archives, it is apparent 
that snuff bottle collectors should also follow the 
latter designation as not all of the colors are opaque. 
A glass bottle such as this, technically can be described 
as yellow and also as imperial, but it would not be 
perceived today in the same manner as an opaque 
yellow glass bottle, or be called imperial yellow, by 
snuff bottle collectors. 
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SNUFF BOTTLE 


China 

1730-1800 

Glass 

Height: 2 1/16” (5, 3 cm) (excluding 
the stopper) 

Provenance: 

A private French Collection 

Price on request 


OBJECT PRESENTED BY: 

Clare Chu Asian Art LLC 

M.:+ 1.310.980.4084 

E.: clarechuasianart@gmail.com 


MARCH 2023 - 61 


A glass snuff bottle, of rounded form, with a cylindrical 
neck and with a neatly carved oval footrim, the amber- 
brown glass with swirls of orange, yellow and red in 
imitation of realgar. 


Imperial, attributed to the Palace Workshops, Beijing 


The colors of realgar glass are richly varied reflecting 
not only the attraction of the original material that the 
glass copied, but also the inherent magical qualities 
that made the stone a favorite of the Daoists. Realgar 
glass survives in tones of vivid dappled red to almost a 
monotone orange and rich brown. It was not only glass 
snuff bottles that were made in imitation of realgar, 
but also vases, dishes and other scholars’ works of art. 
An example illustrated in the catalogue 'A Chorus of 
Colors' is a fluted glass vase with a base mark Qianlong 
nian zhi, helping to date the whole group of works of art 
including snuff bottles. 
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SNUFF BOTTLE 


China 

1750-1820 

Glass 

Height: 2 1/16” (5,3 cm) (excluding 
the stopper) 

Provenance: 

The Bentley Collection, England 
Sotheby's New York, March 27, 
2003, lot 368 

The Jade Collector, Los Angeles, CA, 
November 2001 

Publication: 

The Bentley Collection of Chinese Snuff 
Bottles. Catalogue of an exhibition, 
the Asian Art Studio, 2008, p. 31 
Price on request 


OBJECT PRESENTED BY: 

Clare Chu Asian Art LLC 

M.:+ 1.310.980.4084 

E.: clarechuasianart@gmail.com 


MARCH 2023 - 63 


A glass snuff bottle, of rounded form, with a cylindrical 
neck and wide mouth, the milk-white glass overlaid 
with blue, red and turquoise and carved with the ‘Three 
Friends of Winter; on one main side with a flowering 
prunus tree issuing from rockwork above bamboo 
which curls around to form the footrim, the reverse 
with a pine tree issuing from rockwork. 


Possibly imperial, attributed to the Palace Workshops, 
Beijing 


This is one of a distinctive group of multi-colored glass 
overlays probably dating from the Qianlong period. 
They are always dramatically carved, with delicately 
colored relief overlays. There can be no doubt that the 
school also produced carvings in more conventional 
colors as well, since this crisp style also occurs in a 
range of single-colored overlays. The virtuosity of the 
glass maker is shown in the carving of the bamboo stalk 
which curls into an oval to form the footrim. 
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19 An imperial three-colour jadeite pomander carved in 
openwork with a goldfish among lotus branches, the 

fish picked out in deep russet and lotus leaves in bright 

JADEITE POMADER apple-green tones, the stone highly polished and 
interior well hollowed. 

China 

Qing dynasty, Qianlong period For two jadeite pomanders, see Jewelry of the Empress 

(1736-95) and Imperial Concubines in the Collection of the Palace 

Length: 4 cm Museum: Classics of the Forbidden City, pp. 248-9, nos. 250- 

Provenance: 1; for another, see Kleiner, Robert Chinese Jades from the 

American Private collection, Collection of Alan and Simone Hartman, p. 216, no. 166. 

acquired in East Coast USA mid- 

1970's 


Price on request 


OBJECT PRESENTED BY: 
Rasti Fine Art Ltd. 

M.:+852 24151888 

E.: gallery@rastifineart.com 
W: www.rastifineart.com 
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ROBE WEIGHT 


China 

Southern Song dynasty (1127-1279) 
Diameter: 5,7 cm 

Thickness: 1,3 cm 

Price on request 


OBJECT PRESENTED BY: 
Rasti Fine Art Ltd. 

M.:+852 24151888 

E.: gallery@rastifineart.com 
W: www.rastifineart.com 


A rock crystal robe weight in the form of a bi-disc, the 
pure thickly formed stone highly polished and of clear 
tone with a subtle cloud inclusion 


For an almost identical rock crystal robe weight in 
the form ofa bi-disc with original silk cord from the 
Southern Song period see Treasures of Zhejiang: Tales 
Told by 100 Selected Cultural Relics, pp. 232-233, pl.72; and 
for a rock crystal see Cai, Dynastic Renaissance: Art and 
Culture of the Southern Song, Antiquities, p. 221, pl. 89. 
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DURGA 


Bihar, Bengal, Northeast India 
Pala dynasty 

10th-11th century 

Black stone 

Height: 62 cm 

Provenance: 

Private collection, acquired from 
Jean Nies 

Private collection, UK, acquired in 
the 1980s 

Price on request 


OBJECT PRESENTED BY: 
Christophe Hioco 

T: +33 (0) 15330 09 65 

E: info@galeriehioco.com 
W: www.galeriehioco.com 


This beautiful black stone stele most probably represents 
the goddess of war in the Hindu Pantheon, Durga. 


Durga is indeed recognizable here by her harmonious 
and supple silhouette, her generous bosom embodying 
a feminine ideal as it was represented in medieval India. 
She is also represented adorned with heavy jewelry and 
ornamentation: imposing dangling earrings, luxurious 
necklaces resting on her upper chest. Her hair is done up 
in a structured and complex bun, similar to an ascetic's 
bun. The goddess is the symbol of power, feminine 
energy and protection against negative forces and 
demons. Therefore, her stylized features are quite harsh 
and express defiance, typical of Durga iconography. 


According to Hindu mythology, Durga was created from 
thecombined energies ofthe Hindu gods Brahma, Visnu 
and Siva to defeat a demon called Mahishasura. The 
battle between Durga and Mahishasura is considered 
a symbol of the victory of good over evil. That is why, 
in this representation, each of Durga's hands holds the 
symbol of one of the above gods. She carries the trident 
of Siva, the chakra disc attributed to Visnu, the bow of 
Surya and finally the vajra given by the god Indra. Each 
of these attributes contributes to reinforce the warrior 
image of the goddess. We can also see Damon the tiger, 
her mount and symbol of her unlimited power lying at 
her feet. 


This beautiful stele is dated to the 10th-11th century 
and is emblematic of the Pala period as evidenced by 
the refined black stone work with particular attention 
paid to details such as the jewelry or the facial features 
of the goddess. The beauty of this stele also lies in the 
balance between iconographic richness and stylistic 
sobriety, typical of Pala art. The undeniable clarity of 
the sculpted details, the elegance of the figures and the 
solid background of the stele are all elements that allow 
us to put forward an ancient dating, around the 10th 
century. The work is all the more remarkable for this. 
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MAHARAJA UMMED 
SINGH ONA 
PALANQUIN 


Jodhpur 

Circa 1720's 

Opaque watercolor heightened 
with gold on paper 

Image: 24 cm x 35 cm 

Folio: 29 cm x 40 cm 

Price on request 


OBJECT PRESENTED BY: 
Kapoor Galleries 

M.: +1 (212) 794-2300 

E.: info@kapoors.com 

W: www.kapoors.com 


Carried on a lavish gold and filigreed palanquin with 
ornate lion's head palki handles, Maharaja Ummhed Singh 
appears nimbate in the center of the composition. He 
holds ajewel encrusted dhal shield at his side as he smokes 
from a golden hookah carried by the attendant at his side. 
A large procession accompanies him as they march across 
the hilly terrain. Riding ahead on a dappled grey stallion 
is Kunwar Rann Singh, who wears a brilliant golden jama 
and grey sash to match his caprisioned mount. A group 
of musicians brings up the rear, playing a variety of horns 
and drums as they contribute to the general fanfare. More 
soldiers emerge from behind the distant mountains in the 
background accompanied by a mahout atop a caparisoned 
elephant. He carries with him the Kapidhwaja — Arjuna's 
flag bearing the image of Hanuman — which is meant to 
instill terror in the enemy's heart. 


There is an impressive attention to detail-each attendant is 
highly individualized, with unique facial hairand garments. 
Their mounts, too, appear ina vast array of different colors— 
one even appears caprisioned in elephant-headed battle 
armor. The background is delicately rendered with brush 
strokes that streak the sky with brilliant gold creating the 
impression of rolling clouds. The variegated foliage that 
lines the horizon is interspersed with peacocks who stretch 
their necks towards the heavens as a pair of tigers hides 
amongst the brush. 


The inscription in black devanagari script on the recto of 
this painting, which identifies the two royals, is likely a 
later addition. Maharaja Ummhed Singh did not rule in 
Jodhpur until1918, almost 200 years after this painting was 
likely created. The original inscription, in white, has yet to 
be translated, but may reveal the intended subjects of the 
painting. For a similar, though smaller scale, miniature 
painting from Marwar, see portrait of Raja Jaswant Singh of 
Jaisalmer, currently held at the Victoria & Albert Museum 
(1S120-1955). 


Comparable 
http://collections.vam.ac.uk/item/0120117/painting- 
unknown/ 

R. Crill, "Marwar Painting" A History of the Jodhpur Style, 
2000, p.58-59 fig. 30-31 
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GOLD REPOUSSÉ 
BANGLE 
(KADAKAM) 


Madras, Tamil Nadu, South India 
P Orr & Sons of Madras 

19th century (ca.1860) 

Internal circumference: 16,5 cm 
Width: 3,4 cm 

Weight: 72,5 grs 

Price: 2.500 euros 


OBJECT PRESENTED BY: 
Sue Ollemans 

M.: + 44 (0) 7775 566 356 
E.: sue@ollemans.com 

W: www.ollemans.com 
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A tapered cone-form bracelet in six-hinged box 
constructed panels of repoussé worked in the swami 
style. Each panel depicts a different Hindu deity and its 
animal vehicle. This type of jewelry is often referred to 
as”swamijewelry” because ofthe representation ofthe 
Hindu Pantheon that was created in high relief with 
very skillful chasing. 


Similar example: Untracht Oppi, Traditional Jewelry of 
India p388 #839 
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MAHARANA 
SANGRAM SINGH II 
IN AN EQUESTRIAN 
PROCESSION 


Mewar 

Circa 1720-1730's 

Gouache heightened with gold on 
paper 

Image: 39,4 cm x 28,6 cm 

Price on request 


OBJECT PRESENTED BY: 
Kapoor Galleries 

M.: +1 (212) 794-2300 

E.: info@kapoors.com 

W: www.kapoors.com 
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A radiant, nimbate Maharana Sangram Singh || (1690- 
1734) of Mewar rides an elegant black caparisoned 
stallion in a formal equestrian procession. He is dressed 
in a brilliant golden pleated jama with matching patka 
and a Sisodia-style pagri, ornaments and jewelry. His 
left hand holds a small spray of blossoms as he puffs 
a hookah carried by one of twenty-four attendants and 
retainers accompanying him. They walk alongside, 
bearing a royal standard, a parasol, spears and chowries. 
Two lively saluki hounds are in procession alongside 
the figures. 


Sangram Singh was a strong ruler, with a reign 
characterized by wealth and prosperity, maintaining 
financial stability and efficiently managing the 
economy. He recovered territories that had previously 
been overtaken by competing forces and reunited 
them with the Mewari kingdom. The ruler is similarly 
depicted in Maharana Sangram Singh ۱۱ Hunts Hares 
at Naramangra in the Metropolitan Museum of Art 
collection (acc. 1996.45) 
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A LARGE DOUBLE- 
SIDED TIGER CLAW 
PENDANT SET IN 
GOLD 


Tamil Nadu, India 
19th century 

14 cm x6 cm 
Weight: 75 grs 
Price 3.800 euros 


OBJECT PRESENTED BY: 
Sue Ollemans 

M.: + 44 (0) 7775 566 356 
E.: sue@ollemans.com 

W: www.ollemans.com 
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Two large tiger claws mounted in gold are mounted by 
a fine repousse depicting two lions rampant flanking a 
Kirti Mukha or Glory Head. Five links are studded with 
rubies. A single pearl hangs between the claws. On the 
reverse two repousse peacocks flank two makara. 
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MAHARANA ARI 
SINGH RIDING IN 
A PROCESSION TO 
JAGAN NATH 


Mewar 

Samvat 1822 (1765 CE) 
Gouache heightened with gold on 
paper 

Image: 26 cm x 22,2 cm 

Folio: 31,3 cm x 26 cm 
Provenance: 

The Pal Family collection 
Christie's New York, 20 March 
2008, lot 246 

Price on request 


OBJECT PRESENTED BY: 
Kapoor Galleries 

M.: +1 (212) 794-2300 

E.: info@kapoors.com 

W: www.kapoors.com 
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Verso: [translated from the black ink Devanagari 
inscription] 


Maharaja Rawat Shri Ari Singh ji Going to Jagan Nath 
Ji Samvat 1822. 


Maharana Ari Singh of Udaipur (r. 1761-1773) sits astride 
a gray-blue stallion with a red-tinged eye in a highly- 
trained formal walk, caparisoned with streamers 
on his mane and lavish gold ornaments. Numerous 
attendants and noblemen walk briskly beside him 
holding pennants, spears, shouldered swords, 
chowries, a parasol and a royal standard emblazoned 
with a gold sun-disk. 


The Maharana's crowded entourage gives royally wide 
berth to the king and his stallion. A respectful noble 
(perhaps a member of the royal Sisodia household) turns 
to face the Rana, saluting and touching his forehead. 


This is a commemorative portrait of Maharana Ari 
Singh, painted at a provincial thikana of Udaipur in 
the kingdom of Mewar during the third quarter of the 
eighteenth century. The surrounding figures in the 
painting are crowded together with their generic faces, 
skinny arms and puppet-like poses demonstrating 
charmingly naive, provincial qualities. The composition 
is executed in bright colors, quite distinct from the royal 
ateliers. 
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A CARVED 
SANDSTONE HEAD 
OF A MAKARA 


Mathura, India 

12th century 

Size: 22 cm X 26 cm 

Provenance: 

Private German collection (2002) 
Price: 3.500 euros 


OBJECT PRESENTED BY: 
Sue Ollemans 

M.: + 44 (0) 7775 566 356 
E.: sue@ollemans.com 

W: www.ollemans.com 


Makara are mythical beasts half elephant and fish or 
crocodile. 


They are considered guardians of gateways and 
thresholds, protecting throne rooms as well as 
entrances to temples; itis the most commonly recurring 
creature in Hindu and Buddhist temple iconograph, 
and frequently appears in the form of a gargoyle or as a 
spout attached to a natural spring. 
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) 8 A beautifully polished banded agate necklace. Each 


bead polished into a flat form and perfectly matched. 
A BANDED AGATE 
BEAD NECKLACE 


Bactrian 

Circa late 3rd—Early 2nd 
Millennium B.C.E 

Length: 58 cm 
Provenance: 

Private German collection 
Price: 1.600 euros 


OBJECT PRESENTED BY: 
Sue Ollemans 

M.: + 44 (0) 7775 566 356 
E.: sue@ollemans.com 

W: www.ollemans.com 
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PEDESTAL 


Ancient region of Gandhara 
3rd-4th century 

Schist 

Height: 35 cm 

Provenance: 

Private collection, Belgium (by 
repute). 

Price on request 


OBJECT PRESENTED BY: 
Christophe Hioco 

T: +33 (0) 153 30 09 65 

E: info@galeriehioco.com 

W: www.galeriehioco.com 


This superb pedestal in grey schist comes from the 
ancient region of Gandhara. Dated to the 3rd-4th 
century, this work consists of three parts: two feet with 
open sandals held by the gaping mouths of fantastic 
animals. These feet surely belong to a Bodhisattva 
whose whole body was to be the main sculpture of this 
work. To the right of the pair of feet, we can admire a 
small figure in a position of admiration and prayer. 
Kneeling, his hands are joined and his face is raised to 
contemplate with adoration, the bodhisattva who was 
certainly above him. 


Under the feet of the bodhisattva, a very deep and 
fine scene has been carved in the recess of the 
pedestal. This scene also represents a bodhisattva in a 
meditative position. He is indeed sitting cross-legged 
with his hands resting on his knees. His face shows 
the serene and benevolent expression of a person in 
deep concentration. The bodhisattva is flanked by two 
worshippers on each side. 


We particularly appreciate the attention paid to the 
many details present on this sculpture, both in terms 
of the decorations and ornaments as well as the 
characters, their expressions or the draping of the 
clothes for example. It is interesting to note the finely 
engraved floral motifs on the right side of the sculpture 
under the figure in the prayer position. The details are 
therefore very precise and varied, making this work an 
unusual and very original piece. 
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